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This report describes the proposal of the construction in Liverpool, of a multi-media,
musical expression.

The site

The site of the development will be the Kings Waterfront, which is immediately
adjacent to the more famous and popular Albert Dock. The siucture that will house
the centre aspires to be an example of sustainable arct with environment-
friendly internal features, such as water re-cycling and reduced enargy ‘consumption.

Introducing Liverpool

reoaltoday s ging hrough @ most oxiing axparience: auar having suffered for
decades the heavy consequences of a e, the city has now the
opportunity 1o reverse course and once agam grow and ek outstanding
example of sustainable urban regeneration.

In 1993, the. Europun Unlon decided o grant Liverpool the Objective 1 status under
its regional policy; sult, the city was included in various funding programmes,
Which havo Smiated investmonts and development initiatives both in the public and
the private sector.

Whoever comes to Liverpool these days, finds a place ‘where a lot is happening’ :
cultural lfe is as vibrant as ever, catering for all kinds of tastes; the tourism industry
is booming; higher education and research enjoy a priority status in the councis
agenda; the private sector is growing and offers a wide scope of investment
opportunity.

Musical Liverpool

To the question:

“Tell me something about Liveraor, one o the fist answers that
comes to mind is: * Liverpool..... The Beatles!" ; it is true that in the 1960s, the city
became world-famous through the enormous success of The Beatles.

Back then, but also in more recent times, numerous people were involved in
Liverpool's very creative and unique music scene, out of which, apart from the most
famous one, many popular bands and artss have emerged

Nowadays the City Council along with the Institute of Popular Music IPM and the
Institute for the Peﬂnrmmg Arts LIPA, have come together to support the music
industry in Merseyside.
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2.1. Description

The structure will contain three different sections:

« an interactive exnlbnlon cemre, musuaung the history of music, with special
attention to the fty years; showing the technological inventions and
advances; and exp\alnmg the reranonsmp omoon music and socal expression.

. an mterachvs oduclllun centre, to enich people's knowedge and awarensss of

music; through an appropriate selection of representative artists and
reper\uwes. Vtrs ail have 1o opportunty to develop their own skills and gain
on-hands experience of the link between styles and instruments, lyrics and social
meaning,

« an interactive study centre, with the most ever comprehensive collection of
contemporary music releases since Worid war Il

‘The development wil occupy an area of 20 aces.
Apart from the main building, where the three sections are contained, there will be
several other features attractive to a large part of the public. Those include children’s
sections, refreshment areas, unobtrusive parking areas and leisure areas.

2.2. Problems and solutions; looking at a similar project

One of the major concems here, ocnsldenng the size and complexy of the
proposed development, is the environmental imj

Tha thusic Inspraton Genire wil atact ishor from all over the world and high
affluence throughout the year is to be expected.

There are however agreements between the public sector and the Merseyside
Development Corporation, which is landowner and local planning authority for the
Liverpool Waterfront area, to support improvements in the transport infrastructure
and services (Merseyside Development Corporation, 1990); this, in conjunction with
programmes devoted to the promotion of the tourism industry, will make sure that
Liverpool can sustain a heavy flow of visitors.

As for similar projects, one can refer to the Centre Georges Pompidou in Paris: since
its opening in the mid- 197cs, i has gained worid-wide reputaton s & place for
rigorous research, mainly in for the diffusion and promotion of culture, and
o the 81, he Pubii nernational le

The buiding has been buil ight in the middie of Paris' cty centre, where it is casily
reached via public transport; the very large number of Vsiors coning each cay,
does not affect the area with traffic (Centre George Pompidou,

Moreover, the ultra-modern design of the structure, al(hough a ltle strange at the
first glance, blends well with the surrounding urban landscape.
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Nowadays, there is a growing concer and awareness towards the importance of

‘minimising the impact of human activity on the environment through the application

of sustainable development.

his s reflected by a local Environment Strategy and the local Agenda21

Unit, Gity of Liverpool, 1996)

this context, that the project proposes for the structure sustainable

arcitecture and bulding technlogles, as wll a5 sustanatle energy and waste

management

The et cot of building and running the centre ‘sustainably’, could be covered by

international sponsorship from inititives, trusts or funds dealing with cuuura and/or
0 from the Eure

the environment. To mention tw e European Commissi IEDIA II
Programme ot the development o auovisualincusry: and ho LIFE - Envlranmen(
Programme, which projects (European 8).

3.  Why Liverpool?
3.1. Liverpool's decline and present situation

With the booming of American trade, Liverpool experienced a burst of expansion and
quickly established itself as a prosperous mercantile community, enjoying a lengthy
period of growth, during which several aspects of its lfe, such as the social, arts and
culture, education, were being promoted.
With the steady decline of the port's activities and the recession of Britain's sconomy
after World War Il, Liverpool became oppressed by shadows of poverty,
unemployment and social unrest (Baley, F-A. 1951) ; people began 1o loave 1
search of job opportunities: between 1931 and 1995 Liverpool's population has
almost halved (see Appendix A
Today, the city benefits from ihe attention of the European Union's regional poicy,
under which numerous funding programmes are heling. Merseyside wi it
Sconomic evival(Gentral Policy Uni Gty of Liverpoo, 1
Economic activity in Liverpool has been successully rakialac both the private and
the publc sector have optaned great achiovements, for example the Waveries
Technology Park and the widely acclaimed Albert Dock (Parkinson, M.,
Liverpool is stil one of Britain's biggest ports and also the most successful Freepon
it enjoys a sirategic position as a communication nerve cere (hmugh B intarcty
rail links and immediate proximity to the north/south, eastwe:
well as an casy accoss o nearby Manehastor Intemational "Ripor (Merssysnde
Development Corporation - Straight into Europe).
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Classical, music hall, cabaret, Irish folk... those were the times when Liverpudians
exchanged goods and music with neighbouring Ireland. Then came the great liners,
and sophistcatedjazz sntered the ly's musi venues.

Liverpool's musical Iradmcn e akeady ich and varied when th 19506’ youngsters
were inflamed by ic and the new instrument by which it was
characterised, the elecmc guuar, mey ‘came up with a very original sound known as
the Mersey Beat. And came The aeaues (Cohen, S., 1999).

Since then the local music scene has never ceased to be an integral part of
Liverpool's character, these years, along with the general regeneration initiatives,
specific efforts are being made to promote music in Liverpool, both in education and
in business.

In 1988 The Institute of Popular Music was opened at the University of Liverpool, to
provide faciliies for studies and research projects (see appendix D) at academic
level. The IPM serves as a resource and reference centre for the Merseyside music
industry.

LIPA (Liverpool Institute for the Performing Arts) followed in 1996.

Both ms\llunnns are Ilnked with the Merseyside Music Development Initiative (MMDI);
the City Co Tony Blair's conviction that Britain's creative industry has
become mos! ¢ relovant 10 the UK economy (Blair, T., 1997), actively supports the
MMDI and its agency MMDA (see appendix C).

: local and international

Tne realiation of the Music Inspiration Centre, wil bing & seres of Denfts on
les: immediate and long-term, for the region as well as the w

Locally: the currently unused and unproductive land, will be replaced by a presl\g\ous

development; the large number of visitors will cause a further expansion of the

lisure tourism and cuture industy; the regeneraton of tho it wil stmute
rovement and development in the surrounding area (Merseyside Development

Cerporahon 1990); and, fast but ol least, MUS.LC. wil confim Liverpool as

motion of culture

\nlematlonally The conre wil-have & great positive effect on the qualiy and

originality of the music produced, bringing sorely needed fresh air to the somewhat

stagnant music industry.

most importantly, MUS.IC. will be a ‘global reference site’ of historic

:ance for Culture in general, Music in particular.





[MUS.I.C is a project by M. Marangoni]
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